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F O R E W O R D

About Turn: A Quiet , Interrupted Art Life is a celebration of over 
35 years of arts practice by dedicated artist, environmentalist, 
teacher and volunteer Peggy Lyon (1945-2017).  Through her 
unflinching curiosity and an indefatigable spirit of enquiry for 
materials and techniques, Peggy quietly built up a stunning range 
of works, many of which are held in private and public collections.  

Peggy was an artist of exceptional conceptual and technical 
talent. Her works utilise a diversity of mediums and talk about our 
connections to place, family and belonging; her love of the Perth 
Hills and her concern and affinity for the natural environment. 
An artist of enormous sensibility, Peggy was an extraordinary 
supporter of the arts, as a teacher, curator and someone who 
was always willing to share her skills with her community.  Never 
previously shown as an autonomous body of work, Mundaring 
Arts Centre is proud to present this survey of Peggy’s work.

A U T O B I O G R A P H Y

At the ages of 5, 7 and 9, three of our granddaughters sailed 
with their parents across the oceans from Cornwall, UK to New 
Zealand, limping into the safe harbour of the Bay of Islands with a 
broken bowsprit - legacy of a storm a few days out from land. For 
14 months they had experienced life in many different places, all 
manner of people and other ways of doing things.

60 years earlier, post-war, my life at a comparable age had been 
vastly different. I was born in 1945, the last year of WWII. For 
a while we lived in a tin shed in my grandparents’ back yard 
in East Perth, on an area where there are now eight upmarket 
apartments. The tin shed was used to house chickens before we 

moved in and next to it was the cowshed, yard and vegetable 
garden. My grandfather was a tailor and also made his own 
rowboats to sail and catch fish on the river nearby.

We moved to our own home in Como when I was about 5. 
There was still a lot of bush around the area then. I contracted 
rheumatic fever and spent 4 months in Princess Margaret Hospital 
and a couple more convalescing, so missed the first half of Year 1 
at Como Primary School. When I was 8 we moved to live in the 
South Perth Zoo, where my father worked. While we lived there, 
my sister and I rarely socialised outside school as we no longer had 
neighbours in the street to play with. Time at home was mostly 
spent playing with my younger sister, drawing, reading, sewing 
and riding my bike around the Zoo after-hours. My lasting memory 
of life back then was that it was quiet and unhurried, and I am left 
with the impression that there was plenty of time to do whatever 
I wanted. In retrospect, it was a fairly solitary and insulated life 
outside school, but we saw extended family regularly and I wasn’t 
conscious of anything missing. I think a quiet life suited me just fine 
at that time of my life... plenty of time to think, dream and imagine.

My mother worked full-time as a self-taught commercial artist 
in cinema advertising in the city. At night classes she learnt life 
drawing and painting with Henry Froudist and did watercolour 
landscape painting on Saturdays at UWA. As far back as I can 
remember she was always drawing, and so was I. Over the years 
Mum became an accomplished portrait artist. At one time she 
was working one night a week at the Bushranger Wine Bar in 
Northbridge, drawing anyone who asked... good practice. She 
used to belong to a group of artists that met regularly to draw 
and when we grew up Mum stopped work and went to Curtin 
University (formerly WAIT) to study fine art full-time. She loved 

being a student, especially as she had left school at 13 to work as her 
father wouldn’t support any more education for her. As she was a 
girl, it would be wasted. 

I did well at primary school, had good friends and kept my head 
down and worked. The best times of the week were sport, sewing 
lessons and art (usually last thing Friday). I learned hand sewing at 
school and machine sewing from Mum. I remember at 12 making a 
pair of shorts from one of her old dresses.

In Year 7 I won a scholarship to Perth Modern. It had a very academic 
focus which I enjoyed. I studied art for the 5 years of high school, 
came 2nd in the State in the Leaving Art exam, and intended to go 
to teacher’s college and Perth Tech and study to be a high school 
art teacher. However, when all the new entrants to Claremont 
Teacher’s College were gathered together on the lawn on Day 1, 
it was announced that the Education Department was looking for 
prospective high school Physical Education teachers who would be 
trained at UWA. So on the spur of the moment I changed direction, 
went to UWA for 3 years, plus Teachers College, and taught PE for 
a year and a bit before discovering I was pregnant, getting married, 
having a baby, staying home for 18 months, then going back to 
work for 3 years teaching PE at Presbyterian Ladies College. 

In my late 20’s we had two more children and until the youngest 
went to school I was a full-time mother at home doing all the usual 
things to keep my head above water and playing sport.

At 34, I enrolled in a course at ECU Mt Lawley (formerly Mt Lawley 
CAE) which had been specially developed for training primary 
school art specialists. It was a 2 year part-time Graduate Diploma 
of Art Education and had the inspiring Gareth Morse as its shining 

light as well as a most interesting bunch of lecturers... David Jones, 
John Blakeley and Bryant McDiven among others. I did my final 
year thesis on The Meaning of Craft in Contemporary Society and 
interviewed some amazing practitioners around Perth... Sandra Black, 
David Walker and Greg Crowe being among them. I worked as 
an art specialist at Falls Road Primary in Lesmurdie for 10 years and 
a final year at Mt Helena Primary. I learned a lot about art through 
having to explain it to children and help them find solutions to 
their problems when the work wasn’t going as hoped. While I was 
teaching I studied printmaking part-time for 4 years at Central TAFE, 
as well as ceramics. We had Brian McKay to teach us screen-printing, 
with Edgar Karabanovs and Pippa Lightfoot teaching us etching, 
lithograph, woodcut and linocut. In the 4th year we were expected 
to organise a graduate show of our final year’s prints at a gallery. 
A fellow student and I approached Gary Tait at the Bridge Gallery 
in Northbridge and had a joint exhibition of prints there in 1989. I 
found it a challenging but useful experience.

When I finished art teaching after 11 years, our children were 
independent adults and all I wanted to do was learn more about art 
and do my own work. I had enrolled at North Metropolitan TAFE, 
Midland campus and learnt more about drawing and other things 
from Cedric Baxter and Russell Bell, textiles from Angela Leaney, 
and Design from Ann Cruse, in the time before the art course there 
changed from the Diploma of Art and Design. I was meanwhile 
experimenting with printing on cloth and trying to work out what I 
could do with it. I tentatively entered the Craft award at Darlington 
Arts Festival and surprisingly won. Then I entered a textile piece, 
Horse Paddock, Mundaring, in the Mundaring Shire’s Open Art 
Acquisition exhibition and when it was acquired it gave me a big 
boost in confidence.

That was also the year my first grandchild was born, with whose 
life mine has been entwined ever since. My husband and I 
moved to Nannup for about 8 months at the end of that year, 
where I joined a local craft group and learned about patchwork 
from an amazing quilter who had made a stack of beautiful quilts 
which she thought of as her daughter’s inheritance (“I have 
nothing else to leave her” she said).

In 1999 I had a patchwork quilt acquired by the Shire of 
Mundaring, Log Jam, South-West Forests. I was involved in the 
anti-clear-felling forest protests for about 5 years. I was always 
just quietly trying things out in the studio, especially the kind 
of free-screening Angela Leaney showed us at TAFE which 
is quite unlike the conventional disciplined screen  printing on 
cloth where registration is crucial. I was also playing around with 
various ways of colouring cloth, in which I have always been 
interested, especially making unexpected marks or searching for 
a way to make marks which fit with a particular idea.

Around 2000, I joined WA Fibre and Textile Association (WAFTA) 
in order to learn more of what I needed and to provide 
exhibition opportunities. They are an excellent organisation of 
passionate individuals. My husband was living on the south coast 
that year, so I visited and sewed, lost a grandchild at birth, and 
always came back each time to the hills around Mundaring, 
knowing I was coming home. This was where I belonged.

In 2002, at 57, I enrolled in the Diploma of Environmental 
Art and Design at Midland College of TAFE after seeing an 
interesting exhibition of students’ work at Mundaring Arts 
Centre. I was also looking for some structure in my life after my 
husband was accepted into the 2 year Diploma of Fine Furniture 

Design at Dwellingup’s School of Wood. I began part-time and 
graduated in 2007 with a full-time final year. It was one of the 
best experiences of my life! A revelation! On and off for much of 
my life I had been studying, teaching or practicing art and really 
never quite thought I had a grasp of what it was, but over time 
during this course of study I felt I was beginning to understand 
what art might be... that curious mixture of the personal and 
cultural at a particular moment in time. I think it was the mix of 
the practical and conceptual nature of the course combined 
with the quality of the teaching which gave me more insight.

Since 2007 I’ve been involved in group shows of various kinds. 
Although I love cloth I couldn’t say it matters to me more than 
any other material. I have always needed variety and I could 
never have worked with one material or in one medium... it 
would feel like missing out.

One of the most fortunate things to happen to me has been 
my involvement with 
Mundaring Arts Centre 
over the years. As a 
local artist I have had 
tremendous support and 
encouragement from 
everyone there and many 
opportunities to be involved 
in all kinds of projects. 
MAC is a fine example of a 
community organisation that 
makes things happen.

Peggy Lyon, May 2016

“I felt I was beginning to understand 
what art might be... that curious 

mixture of the personal and cultural at a 
particular moment in time.”

R E V I E W

My first encounter with Peggy Lyon was as the name below a couple of textile pieces in the Shire of Mundaring Art Collection. 
They shared simple titles, robust stitching and clear references to the timbered nature of the Perth hills environment, but they 
were so distinct they could have easily been made by different hands. Their apparently uncomplicated composition and 
familiar subject matter were equally deceptive. Inviting a personal response from the viewer on the one hand, they seemed to 
retain a private connection to the artist on the other – they were beautifully accessible yet secretively complex. And, with no 
knowledge of the artist or her background, they proved to be among the most enigmatic artworks in the Collection.

A short time later, I had the opportunity to work with Peggy when she participated in Mine Own Executioner, Mundaring Arts 
Centre’s annual self-portraiture show. Expecting the artwork she provided to be a response in textiles, I was taken aback with 
surprise and wonder when Peggy delivered an enormous, three dimensional, square construction. Just discernible amongst 
this complicated mix of reinforced concrete, metals and other industrial materials, was a series of carefully manipulated empty 
spaces that spelled out the word ‘she’. Intricate and complicated in its use of materials and possible meaning, Peggy’s artist 
statement provided a perfect accompaniment to this work: 

“I have been thinking of my ‘self’ as an ongoing construction: things happen. They are felt and thought about. Days, months 
and years pass and memory interacts with everything. An imagined self begins to form. It is ambiguous, layered, changeable 
and probably always unresolvable.” 

Since this first exhibition, our personal and professional relationship evolved and Peggy continued to remind me that there 
is invariably so much more to good art than meets the eye. Great artists have an ability to live at more than one level, and 
their art makes visible what is often difficult to define and messy to explain. Peggy had the intelligence to know that the 
human heart is indeed ambiguous and often unresolvable. But she also had the courage to assail the more elusive aspects of 
human experience, as well as the talent and versatility to communicate her insights. Peggy’s passing cannot overshadow her 
humanity, creativity and integrity as an artist and her art is too important to be forgotten.

Catherine Czerw, Art Matters, 2017



1 To the Rescue, 2011
 Created for ‘Of Spears & Pruning Hooks’,
 Junction Gallery, Midland 
 Gun metal, timber, found objects, acrylic paint 
 On loan from a private Collection

2 Someone Else’s Family, 2009
 Created for ‘Established’, Mundaring Arts Centre
 Acrylic, mixed media on board
 On loan from a private Collection

3 Someone Else’s Family, 2009
 Created for ‘Established’, Mundaring Arts Centre
 Acrylic, mixed media on board
 On loan from a private Collection

4 Someone Else’s Family, 2009
 Created for ‘Established’, Mundaring Arts Centre
 Acrylic, mixed media on board
 On loan from a private Collection

5 Someone Else’s Family, 2009
 Created for ‘Established’, Mundaring Arts Centre
 Acrylic, mixed media on board
 On loan from the Lyon Estate

6 Someone Else’s Family, 2009
 Created for ‘Established’, Mundaring Arts Centre
 Acrylic, mixed media on board
 On loan from the Lyon Estate

7 Someone Else’s Family, 2009
 Created for ‘Established’, Mundaring Arts Centre
 Acrylic, mixed media on board
 On loan from a private Collection

8 Someone Else’s Family, 2009
 Created for ‘Established’, Mundaring Arts Centre
 Acrylic on board
 On loan from a private Collection

9 Someone Else’s Family, 2009
 Created for ‘Established’, Mundaring Arts Centre
 Acrylic, mixed media on board
 On loan from a private Collection

10 Someone Else’s Family, 2009
 Created for ‘Established’, Mundaring Arts Centre
 Acrylic, mixed media on board
 On loan from a private Collection

11 Someone Else’s Family, 2009
 Created for ‘Established’, Mundaring Arts Centre
 Acrylic, mixed media on board
 $325

12 Someone Else’s Family, 2009
 Created for ‘Established’, Mundaring Arts Centre
 Acrylic, mixed media on board
 $325

13 Wishful Thinking 2, 2013
 Created for ‘Stations of the Cross’, Wesley Church, Perth
 Charcoal, graphite, ink, collage on paper
 On loan from the Lyon Estate

14 Wishful Thinking 1 Artists Book, 2013
 Created for ‘Stations of the Cross’, Wesley Church, Perth
 Collage, mixed media drawing on paper
 On loan from the Lyon Estate

15 Landscape of Belief, 2009
 Created for ‘Regeneration, Resurrection’,
 Gallery at Ellenbrook
  Mixed media on paper
 On loan from a private Collection

16 Untitled (Wreath), 2017
 Created for ‘About Turn’, Mundaring Arts Centre
 Mixed media on paper
 On loan from the Lyon Estate

17 Fence Mending Project, 2005
 Created for Members exhibition, Mundaring Arts Centre
 Metal, timber, mixed media
 On loan from a private Collection

18 Plants which stab, rip, tear, bite and scratch, 2017
 Created for ‘About Turn’, Mundaring Arts Centre 
 Mixed media on paper
 $150

19 Hakea erinacea (Hedgehog Hakea), 2017
 Created for ‘About Turn’, Mundaring Arts Centre 
 Mixed media on paper
 $150

20 Untitled (Magpie), 2017
 Created for ‘About Turn’, Mundaring Arts Centre
 Mixed media on paper, collaboration with Claire Lyon
 $150

21 Barbed Wire with Trapped Birds, 2017
 Created for ‘About Turn’, Mundaring Arts Centre
 Mixed media on paper
 $150

22 Banksia armata syn, Dryandra armata, 2017
 Created for ‘About Turn’, Mundaring Arts Centre
 Mixed media on paper
 $150

23 Daviesia decurrens, 2017
 Created for ‘About Turn’, Mundaring Arts Centre 
 Mixed media on paper
 $150

24 Hakea amplexicaulis (Prickly Hakea), 2017
 Created for ‘About Turn’, Mundaring Arts Centre
 Mixed media on paper
 $150
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25 Isopogon dubious, 2017
 Created for ‘About Turn’, Mundaring Arts Centre
 Mixed media on paper
 $150

26 Banksia sessilis syn. Dryandra sessilis (Parrot Bush), 2017
 Created for ‘About Turn’, Mundaring Arts Centre
 Mixed media on paper
 On loan from the Lyon Estate

27 Banksia grandis, 2017
 Created for ‘About Turn’, Mundaring Arts Centre
 Mixed media on paper
 On loan from the Lyon Estate

28 Hakea prostrata, 2017
 Created for ‘About Turn’, Mundaring Arts Centre
 Mixed media on paper
 On loan from the Lyon Estate

29 G. glabrata, 2017
 Created for ‘About Turn’, Mundaring Arts Centre
 Mixed media on paper
 On loan from the Lyon Estate

30 Shrine, 2011
 Created for ‘Shrine’, Mundaring Arts Centre
 Timber, found objects, acrylic paint
 On loan from a private Collection

31 Young Warrior, 1989
 Collagraph, chine collé, 3/6
 On loan from the Lyon Estate

32 What use are words when you are learning to fly?, 1989 
 Mixed media, chine collé, unique state
 On loan from the Lyon Estate

33 Gathering, 1990
  Reduction lino cut, collaboration with Joyce O’Farrell, 1/12
 On loan from the Lyon Estate

34 Token, 1989
 Collagraph, solvent transfer, chine collé, gold leaf, 11/11
 On loan from the Lyon Estate

35 MPL B.C., 1989
 Collagraph, solvent transfer, 2/5
 On loan from the Lyon Estate

36 Sanctuary for an Old Warrior, 1989
 Lino cut, collagraph, 1/11
 On loan from a private Collection

37 Discarded Helmet, 1989
 Collagraph, hand writing, 5/7
 On loan from the Lyon Estate

38 It is said the vegetation here was…, c. 2005
 Charcoal, graphite on paper
 Plywood scroll machine created by Denise Brown
 $1,200

39 Saltlands: Gully, Home Paddock, Hillside, 2001
 Created for ‘Second Glance’, Fremantle Arts Centre
 Cotton cloth, dye, print, appliqué
 On loan from the Lyon Estate

40 Study for Night Moves: Bilgoman, 2009
 Graphite, coloured pencil on paper
 $800

41 Event 5, 2008
 Created for ‘Corpus’, Mundaring Arts Centre
 Acrylic, charcoal, pastel on paper
 On loan from a private Collection

42 Event 4, 2008
 Created for ‘Corpus’, Mundaring Arts Centre
 Acrylic, gouache, charcoal, pastel, conte pencil on paper
 On loan from a private Collection

43 Event 3, 2008
 Created for ‘Corpus’, Mundaring Arts Centre
 Acrylic, charcoal, pastel on paper
 On loan from a private Collection

44 Event 2, 2008
 Created for ‘Corpus’, Mundaring Arts Centre
 Acrylic, gouache, charcoal on paper
 $850

45 Event 1, 2008
 Created for ‘Corpus’, Mundaring Arts Centre
 Acrylic, gouache, charcoal, pastel on paper
 $850

46 Contested Ground, 2015
 Created for ‘In-Material’, Shire of Mundaring Invited, 
 Mundaring Arts Centre
 Old Damask tablecloth, mixed media
 On loan from the Lyon Estate

47 Domestic Arrangements, 2010
 Created for ‘Regurge’, Junction Gallery, Midland
 Mixed media
 On loan from a private Collection

48 Domestic Arrangements, 2010
 Created for ‘Regurge’, Junction Gallery, Midland
 Acrylic on board
 On loan from a private Collection

49 Domestic Arrangements, 2010
 Created for ‘Regurge’, Junction Gallery, Midland
 Acrylic on board
 On loan from a private Collection

50 Domestic Arrangements, 2010
 Created for ‘Regurge’, Junction Gallery, Midland
 Acrylic on board
 On loan from the Lyon Estate

51 Domestic Arrangements, 2010
 Created for ‘Regurge’, Junction Gallery, Midland
 Acrylic on board
 $500

52 Message From Natural World, 2013
 Created for ‘Mysterium’, Gallery Central
 Natural dyed cotton cloth, string, plant & animal material, 
 pencil, earth & oxide staining, painting, stitch
 On loan from a private Collection

53 Home Theatre, 2009
 Created for ‘Diagram’, Junction Gallery, Midland
 Mixed media on paper
 $1,200 set of 5

54 Waterline, 2007
 Created for ‘Expedition’, Graduate show,
 Junction Gallery, Midland
 Charcoal, pastel, ink on paper
 On loan from a private Collection

55 Waterline, 2007
 Created for ‘Expedition’, Graduate show,
 Junction Gallery, Midland
 Charcoal, pastel, ink on paper
 On loan from Midland campus of North Metropolitan TAFE

56 Waterline, 2007
 Created for ‘Expedition’, Graduate show,
 Junction Gallery, Midland
 Charcoal, pastel, ink on paper
 On loan from Midland campus of North Metropolitan TAFE

57 Waterline, 2007
 Created for ‘Expedition’, Graduate show, 
 Junction Gallery, Midland
 Charcoal, pastel, ink on paper
 On loan from Midland campus of North Metropolitan TAFE

58 Finish Line, 2017
 Created for ‘About Turn’, Mundaring Arts Centre
 Fabric, stitch, collaboration with Linda van der Merwe
 POA

Screen shows images of many more of Peggy’s works

59 Leaving, 2011
 Created for ‘Make Your Mark’, The Oats Factory, Carlisle
 Acrylic on board
 On loan from the Lyon Estate

60 Mob Behaviour I, 2011
 Created for ‘Make Your Mark’, The Oats Factory, Carlisle
 Oil on board
 On loan from a private Collection

61 Mob Behaviour II, 2011
 Created for ‘Make Your Mark’, The Oats Factory, Carlisle
 Oil on board
 On loan from the Lyon Estate

62 Boy, 2013
 Created for ‘Shire of Mundaring Open’, 
 Mundaring Arts Centre
 Gesso, acrylic on canvas
 On loan from the Shire of Mundaring

63 Ritual, 2011
 Created for ‘Shrine’, Mundaring Arts Centre
 Mixed media drawing on archival paper
 On loan from the Lyon Estate

64 Risky Business, DANGER, 2015
 Created for ‘POD’, Moores Building, Fremantle
 Acrylic on board, oil glaze
 On loan from a private Collection

65 Risky Business, BEWARE, 2015
 Created for ‘POD’, Moores Building, Fremantle
 Acrylic on board, oil glaze
 On loan from a private Collection

66 Risky Business, WARNING, 2015
 Created for ‘POD’, Moores Building, Fremantle
 Acrylic on board, oil glaze
 On loan from a private Collection

67 Log Jam, 1999
 Created for ‘Shire of Mundaring Open’, 
 Mundaring Arts Centre
  Dyed textile, stitch
 On loan from the Shire of Mundaring

68 Understory 1-6, 2011
 Created for ‘Understory’, Mundaring Arts Centre
 Stitch samplers cotton cloth, natural dyes, machine stitched
 $65 each

69 Sleeping Faces, 2007
 Watercolour on paper
 On loan from a private Collection

70 Thank You card, 2007
 Watercolour on paper
 On loan from a private Collection

Visual diaries, media articles, catalogues & Dead Man’s Penny 
from the artist’s studio

LIST OF WORKS - FOLIO

71 Sanctuary for an Old Warrior, 1989
 Silk screen print, 10/11
 $180
 Also available 4/11, 5/11, 6/11, 7/11, 8/11, 9/11

72 Discarded Helmet, 1989
 Etching, silk screen print, hand writing, 3/7
 $180
 Also available artist proof,  unique state, 1/7, 2/7, 4/7

73 Gathering, 1990
 Reduction lino cut print, 13
 $250
 Also available 5, 6, 7, 8, 9, 10

74 Young Warrior, 1989
 Silk screen print, 5/6
 $150
 Also available 2/6, 4/6, 6/6

75 MPL B.C., 1989
 Etching, silk screen print, 4/5
 $280
 Also available artist proof, 1/5, 3/5, 5/5

76 Token, 1989
 Etching, silk screen print, gold leaf, 8/11
 $180
 Also available artist proof, 1/11, 3/11, 4/11, 7/11
 
77 Medallions for an Old Warrior, 1989
 Silk screen print, 6/7
 $180
 Also available unique state, 1/7, 2/7, 3/7, 4/7, 6/7

78 Piece of Silver, 1989
 Etching, silk screen print, 3/6
 $200
 Also available 1/6, 2/6, 4/6

79 Endless Words and an Unclaimed Medallion, 1989
 Etching, silk screen print, 3/6
 $200
 Also available 2/6, 4/6, 5/6, 6/6

80 Unpackaged, 1989
 Collagraph print, 4/4
 $200
 Also available artist proof

81 Open Glider, 1989
 Etching, aquatint print, 6/7
 $220
 Also available 2/7

82 What use are words when you are learning to fly? 1989
 Etching, silk screen, relief print, chine collé, artists proof
  $220
 Also available 2/4

83 Out the Back, 1988
 Collagraph, sugar lift, hand inked print, 3/3
 $150

84 Thought Balloon, 1990
 Silk screen print, text, collaboration with Mike Lyon, 5/7
 $225
 Also available artist proof, 10, 1/7, 3/7, 4/7, 7/7

85 Mike, 1987
 Collagraph, hardground & softground etching print, 2/6
 $120

86 Note, 1989
 Silk screen print, text, artists proof
 $120
 Also available 1/6

87 Door to the Sanctuary, 1989
 Silk screen print, 4/4
 $180
 Also available artist proof, 1/4, 2/4, 3/4

88 No Wine, No Song, 1988
 Etching, aquatint print, 1/5
 $180
 Also available artist proof

89 Untitled (Collagraph), 1986
 Collagraph print, 2/2
 $180
 Also available 4/4 (tonal variation)

90 Untitled (Etching and Aquatint), 1986
 Collagraph print, aquatint, 3/3
 $180

91 Claire, 1986
 Etching, aquatint print, 4/6
 $180
 Also available 3/6, 5/6

92 Family Group, 1988
 Reduction lino cut print, 4/7
 $180

93 Girl Asleep, 1988
 Intaglio, chine collé print, unique state
 $155
 Also available artist proof

94 Mike (in room), 1987
 Etching, aquatint print, 6/6
 $180
 Also available 1/6, 2/6, 3/6

95 Night Flight, 1989
 Silk screen print, 7/7
 $150
 Also available artist proof

96 Field Event V, 2015
 Paper dying, mixed media, unique state
 $155

97 Field Event I, 2015
 Paper dying, mixed media, unique state
 $155

98 Site: Contested Landscape, 2015
 Frottage, graphite drawing
 $185

MUNDARING ARTS CENTRE
7190 GREAT EASTERN HWY

MUNDARING WESTERN AUSTRALIA 6073
T: +61 8 9295 3991

WWW.MUNDARINGARTSCENTRE.COM.AU
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A C K N O W L E D G E M E N T S

Mundaring Arts Centre would like to extend thanks especially 
to Peggy’s family – Mal, Claire, Matthew, Michael, Vivien and 
Joyce - for being so open and generous towards this exhibi-
tion. 

Thanks also to Denise Brown, Mikaela Castledine, Catherine 
Czerw, Peter Dailey, Stuart Elliott, Eva Fernandez, Jenny 
Haynes, Beverley Iles, Pamela Mercy, David Small, Sue Starcken, 
Clare Stroud, Catherine Swioklo, Tricia Tarrant, Jude van der 
Merwe and Linda van der Merwe for donating their artworks, 
skills and generosity; the Shire of Mundaring, the Midland 
campus of North Metropolitan TAFE and the many private 
collectors who loaned artworks for the exhibition, and to 
Peggy for giving us this beautiful art and for teaching us the 
importance of life through art. 
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COVER

Event 5, acrylic, charcoal, pastel on paper, 2008,  
photographer Eva Fernandez

INSIDE

Photograph of Peggy Lyon at the Opening of Established, 
Mundaring Arts Centre, 2009

Home Theatre (detail), mixed media on paper, 2009, 
photographer Eva Fernandez

Family Group, lino cut 4 of 7, 1988,  
photographer Eva Fernandez

Saltlands: Gully, Home Paddock, Hillside (detail), textile and stitch, c. 2000, photographer Eva Fernandez

Log Jam, dyed textiles, 1999, courtesy of Shire of Mundaring Art Collection

Sanctuary for an Old Warrior, relief print, c. 1980’s, photographer Eva Fernandez

Someone Else’s Family (detail), acrylic on board, 2009, photographer Eva Fernandez

Untitled, pencil on paper, 2017

Domestic Arrangements (detail), acrylic on board, 2010, photographer Eva Fernandez

BACK

Leaving (detail), acrylic on board, 2011, photographer Eva Fernandez 

Escape from Jerusalem - Stations of the Cross, charcoal, graphite, ink on paper, 2013, photographer Eva Fernandez

Shrine (detail), timber, found objects, acrylic paint, 2011, photographer Eva Fernandez

Ritual, mixed media drawing, 2011, photographer Eva Fernandez

Study for Night Moves: Bilgoman, graphite and coloured pencil on paper, 2009, photographer Eva Fernandez

 

Friends and supporters from Peggy’s community


