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PAUL CAPORN

Stinger (1997)  
Found mixed media, 30 x 56 x 56cm 
Photo: Eva Fernandez

This work was made early in my 
career when I was interested in the 
nature of invention and exploring the 
possibilities in recycled and found 
materials. Drawn out of a desire to 
engage with the debate between 
art / craft and utility, these objects 
often contained a light, pointing to 
the material we used to see. This 
work was one of those uncanny 
surprises where familiar objects 
were brought together in a way that 
feels comfortable, but may also be 
strange and unfamiliar.

EVA FERNANDEZ

Unos Cuantos Piquetitos  
(A few small nips) 
Inkjet pigment print on Hahnemühle 
Fine Art paper, thread, 16 x 10cm 
Photo: Eva Fernandez     

During 1930s Spain, the very private 
activity of sewing became a national 
symbol of women’s commitment to 
the national project. In most cases, 
the positioning of their social roles 
was based on their abilities with a 
needle and thread. These found 
photographs of Spanish women, 
forever displaced from family 
archives, echo voices from a pre civil 
war Spain. Loose, disordered and 
incomplete stitching reverberates 
the chaos that was to follow.

TEE KEN NG

Of Mice and Hems 
Singer sewing machine 1955, 
digital projector, looped animation, 
dimensions variable

It was inevitable that this work would 
be inspired by my neighbours. 
On one side is Charles Lithgow, 
whose collection of well over two 
hundred vintage sewing machines 
in his shed sparked off an idea in 
my other neighbour (and in-law), 
Jude van der Merwe, to embark 
on curating this exhibition and the 
wider Machines + Makers sewing 
machine extravaganza. 

The whole process got me thinking 
of what wonderful and remarkable 
things people do, hidden in sheds, 
right under our noses.

The starting point for Machines + Makers was a reflection 
on the ingenuity that enabled the invention of the domestic 
sewing machine, and on what that disruptive technology meant 
for society the world over.  

Every strand of invention that changes the world has winners 
and losers, with the sewing machine bringing emancipation 
for some, a challenge to existing livelihoods for others and 
the entry to a new sort of servitude for more.  Part of the 
phenomenon of this machinery is that these objects, made in 
their hundreds of millions, continue to work as well in the 21st 
Century as they did in the 19th Century when they were new.

A small miracle that has supported the project was that my 
next-door neighbour Charles Lithgow just happened to have 
a couple of hundred vintage machines knocking around 
his house. It is Charles’ generosity in sharing his machines, 
combined with his deep knowledge of the engineering and 
freewheeling inventiveness of those early entrepreneurs, that 
was the true beginning of this reflection.

The artists’ various approaches can be broadly grouped into 
three areas of investigation – the political, social and economic 
differences made by the inventions, many of which are seen 
through the lens of memory.

A number of artists have responded to the construction 
and workings of the machine itself:  a re-use of machine 
components as a base material to examine Elias Howe’s dream 
of a needle with a hole in the pointy end (Geoffrey Drake 
Brockman); anthropomorphising the component mechanical 
machine parts into an insect form (Paul Caporn); and a venture 
into a world of mice and animation and a secret life of sewing 
machines (Tee Ken Ng).

The re-use of spindles and thread into a miniature industrial city 
unspooling before us and carrying threads of meaning (Angela 
McHarrie) brings into focus the massive assembly line industries 
that were spawned by these inventions (Stuart Elliott).

The memories of machines and their capability to create 
marvels are captured in oils (Judith Forrest).  A further 
distillation of memory with the actual objects that were 
intrinsic to a specific time and place are re-presented as a new 
recollection in Nalda Searles offering.

Both Linda van der Merwe and Susie Vickery immerse 
themselves in memory through replica sewing machines 
rendered physically unusable but gloriously celebrated. 

Vickery’s concerns expand from the charm of memory to the 
political, through the human awfulness of sweatshops and 
the misery they cause, while the social/political elements of a 
specific time and place are carried through the works of Eva 
Fernandez and Mikaela Castledine. Coral Lowry’s homage 
to the pincushion exercises her sense of whimsy and fantasy, 
linking to the objects so excellently constructed through stitch.

This exhibition and the accompanying Machines + Makers 
projects have been made possible through the essential 
support of the Mundaring Arts Centre, the thoughtfulness 
and guidance of Heli Donaldson and the M+M committee 
as well as the generous sponsorship of John of God Midland 
Private Hospital and Community Arts Network WA.  Tee Ken 
Ng and Eva Fernandez have donated catalogue design and 
photography respectively.  Many thanks.

JUDE VAN DER MERWE, CURATOR

FOREWORD

MIKAELA CASTLEDINE

Edgar’s Bad Shirts i. ii. iii.  
Copper wire, glassine paper, cotton 
thread, 24 x 30 x 125cm 
Photo: Eva Fernandez

Back when we had to make our 
own clothes, we knew our shape, 
the span and heft and scope of 
ourselves and of those we loved. The 
outsourcing of this task, first to the 
machine and then to the factory has 
perhaps led both to our dysmorphia, 
the sad misunderstanding of our 
own flesh, and a forgotten approach 
to intimacy. The gift of a shirt made 
to fit and sit against your skin, to 
enfold you, to shield you, to collect 
your warmth, is a gift to which strings 
have been attached.

JUDITH FORREST

Back Stitch              
Oil on canvas, 61 x 77cm                          
Photo: Eva Fernandez

I started painting sewing machines 
more than 20 years ago. These four 
paintings return to core themes; 
matching old titles to new imagery. 
The 19th century domestic sewing 
machine was the first machine 
manufactured for middle class 
women. Even in post war Britain this 
machine maintained its status as a 
money saving device and an outlet 
for creativity – a brave woman might 
leave home but she’d always take 
her sewing machine.

NALDA SEARLES

Untitled 
Singer sewing machine 1922; 
box netting 1972; photographic 
monitor; various images 1972-1985, 
dimensions variable

In 1972 in an ambitious attempt to 
see the world, a companion and 
myself planned an epic journey. But 
first we needed a mobile shelter        
(mosquitoes, tsetse fly, sand flies 
etc.), a netting that would cover 
our vehicle and us at night. So my 
mother and I set out to make this net 
on this Singer sewing machine that 
she had had since 1938. Now the 
years of the journey slowly recede 
along with these grainy images 
whilst the making of the net remains 
as near as yesterday.

STUART ELLIOTT

The Ark of the Raiment 
Small table work, wood, paint, 
20 x 30 x 30cm 
Photo: Eva Fernandez

It is easy to stop seeing a given 
machine that reliably functions 
on request.  In keeping with 
fakeological principles, the sewing 
machine here presents as a synthetic 
cargo cult artefact wherein the power 
and intrigue of the machine lies 
dormant beneath its carapace. The 
3D work contextualizes the device 
as a kind of shrine, perhaps even as 
a mausoleum, as hyper-urbanised 
humans increasingly outsource 
key aspects of the domestic.                                                                           
The painted works are fictional, 
divergent histories; of abandonment, 
struggle or transcendence.

ANGELA MCHARRIE

Women’s Work 
Wooden industrial cotton spools, 
wooden cotton reels, wood, metal 
cogs and paint, various dimensions

There is much debate about whether 
the Industrial Revolution was 
beneficial for women. The transition 
from handmade to machine 
manufacturing saw textile work move 
out of the home and into factories.  
This increased women’s participation 
in the workforce, but also led to their 
exploitation as cheap labour.

SUSIE VICKERY

Lhasa, Tibet - 2007                
Embroidery, appliqué, found objects, 
20 x 35 x 20cm

A lifetime of sewing; a world of 
machines. Susie has hand-sewn and 
embroidered a record of her life in 
the form of the one constant in her 
work and travels: sewing machines.                                                   
Inspired by the Wunderkammer, or 
cabinet of curiosity, these ‘theatres of 
the world’ represent moments in her 
life and carry a weight of memories 
and friendships made in different 
countries. Her work is a personal 
response to her concerns about 
global inequality.

GEOFFREY DRAKE BROCKMAN

Howe’s Dream 
Aluminium, lacquer, 1960 Singer 
sewing machine, 90 x 50 x 33cm

This work uses sewing machine 
power to reproduce the conditions 
which inspired its invention. In 1845 
Elias Howe had a dream in which he 
was surrounded by cannibals. They 
were holding spears and preparing 
to cook him. He was in the middle 
of all the cannibals and they were 
jabbing  rhythmically at him with 
their spears. Howe noticed that the 
head of each spear had a hole... 
Howe went on to invent the modern 
sewing machine which uses a needle 
that moves back and forth with a 
hole at its tip.

CORAL LOWRY

The Joy of the Pointy End 
Found objects and materials; pins, 
pins and more pins; miscellaneous 
fabrics and trims. Series of 7 various 
dimensions approx. 25 x 25 x 20cm 
Photo: Eva Fernandez

The whimsical and animated 
artworks The Joy of the Pointy 
End draw their inspiration from the 
enduring and classic pin cushion.

LINDA VAN DER MERWE

Maker’s Mind 
Porcelain, paper clay, glaze, acrylic 
paint, steel support, LED light 
with battery. Firing and technical 
assistance by ceramicist Georgie 
Boddington; metal armature by John 
Field, 45 x 35 x 22.5cm 
Photo: Eva Fernandez

A 1960’s childhood memory of 
hanging onto my mother’s skirt as 
she picked her way through a shelf 
of Simplicity patterns, in an Indian 
tailor’s shop in Nairobi, Kenya, was 
my entry point for this work. She had 
many dresses made by these tailors.                                                                 
While researching I came upon an 
image of an African woman carrying 
a sewing machine on her head. Her 
livelihood was transportable. Her 
thoughts and life were freed up. She 
became my muse.
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A NEEDLE PULLING THREAD - GALLERY 2

A Needle Pulling Thread celebrates the remarkable sewing machine, once a centerpiece in people’s homes and an object of  
awe and respect. It provides an opportunity to share stories about times when ‘making-do’ and making your own clothing  
were everyday.

In this community display, stitched objects are assembled in a shrine to the sewing machine. The small, personalized needle cases, 
pincushions, birds and dolls from sewing groups, high school students, primary school students and individuals, tell stories of 
personal connections to the sewing machine and local history through stitch, fabric and embellishment. 

Pinning, threading, stitching and cutting from paper patterns are taken for granted by people who grew up with the whirr of the 
sewing machine in their home, but many of us have never had the opportunity to try our hand at these skills and tools.  Some 
of the objects on display represent a first time at sewing, so we have transformed part of the Gallery into a working room where 
you can have a go at a treadle or hand cranked machine and immerse yourself in sewing paraphernalia, paper patterns, bobbins, 
fabric and threads.  

Mundaring Arts Centre wishes to thank Karen James and Eastern Hills Senior High School Year 10 students, Liz Gilead and Year 
4/5’s from Mt Helena Primary School, and Marie Jacquier and students from Helena College Junior School. We would also like to 
thank community groups from Mundaring Sharing, Country Women’s Association, Patches Forever and the many individuals and 
volunteers who participated and assisted.

 
SARAH TOOHEY, TEXTILE ARTIST

PROUDLY SUPPORTED BY

With thanks to Lion Mill Vineyards and Susannah Brook Wines

Above (L–R): Sarah Toohey assisting 
Mt Helena Primary School students; 
Ryan from Mt Helena Primary School 
threading a machine

(L–R): Keenan from Mt Helena 
Primary School stitching his ‘Flattie’; 
Steve Raffaelle and Liz Odd in the 
Pin Cushions and Needle Cases 
workshop; ‘Flatties’ created by Mt 
Helena Primary School students



1 Nalda Searles Dreaming Backwards NFS
 Singer sewing machine 1922, box netting 1972, photographic monitor, various images 1972 - 1985

2 Eva Fernandez Unos Cuantos Piquetitos (A few small nips)    $200 each
 inkjet pigment print on Hahnemühle Fine Art paper, thread

3 Angela McHarrie Women’s Work  $4,950 or

 wooden industrial cotton spools, wooden cotton reels,  sml $180 each, med/lrg $270 each
 wood, metal cogs, paint

4 Geoffrey Drake Brockman Howe’s Dream $4,400
 aluminium, lacquer, 1960 Singer sewing machine

5 Susie Vickery Ongerup - 1966 $2,700
 embroidery, appliqué, found objects

6 Susie Vickery Perth - 1979 $1,400
 embroidery, appliqué, found objects

7 Susie Vickery London - 1985 $1,400
 embroidery, appliqué, found objects

8 Susie Vickery Lhasa, Tibet - 2007                $2,700
 embroidery, appliqué, found objects

9 Susie Vickery Shopping Bags - 2013 NFS - Public domain
 animation with musicians Kate Tucker and Sarah Taylor responding to Rana Plaza garment 
 factory collapse in Bangladesh www.worthyskirmishes.bandcamp.com/releases

10 Coral Lowry The Joy of the Pointy End $450 each
 found objects and materials, pins, pins and more pins, miscellaneous fabrics and trims 

11 Paul Caporn Stinger $700
 found mixed media, 1997

12 Mikaela Castledine Edgar’s Bad Shirts i. ii. iii.        $300 each
 copper wire, glassine paper, cotton thread 

13 Judith Forrest Luxury Items $2,500
 oil on canvas 

14 Judith Forrest Sew Romantic $2,500
 oil on canvas 

15 Judith Forrest As New $2,500
 oil on canvas 

16 Judith Forrest Decorating with Needles       $2,500
 oil on canvas 

17 Stuart Elliott The Ark of the Raiment $1,200
 wood, paint

18 Stuart Elliott The Rise of the Machines $620
 oil, varnish on recycled Masonite

19 Stuart Elliott Contra-Medea $620
 oil, varnish on recycled Masonite
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20 Stuart Elliott Field Test $620
 oil, varnish on recycled Masonite

21 Stuart Elliott Creation Machine $620
 oil, varnish on recycled Masonite

22 Stuart Elliott Machines and Halcyon Icons $620
 oil, varnish on recycled Masonite

23 Linda van der Merwe Maker’s Mind  $200
 Mother’s dress material 1950’s, embroidery threads, hoop, padding

24 Linda van der Merwe Maker’s Mind  $1,900
 porcelain paper clay, glaze, acrylic paint, steel support.  
 Firing and technical assistance by ceramicist Georgie Boddington;  metal  armature by John Field

25 Tee Ken Ng Of Mice and Hems $3,000 
 Singer sewing machine 1955, digital projector, looped animation

A NEEDLE PULLING THREAD 
CURATED BY SARAH TOOHEY  |  GALLERY 2

Thank you to everyone who contributed to A NEEDLE PULLING THREAD  especially Jude van der 
Merwe, Heli Donaldson, Jo Heuvick, Violet Turner and Hilda Christensen for assisting with coordination 
and to Charles Lithgow for kindly loaning items for display.  

SEWING MACHINE SILHOUETTES
Created by Waverley Clark, Susan Dunn, Patty Forster, Amy Hussey, Jo Heuvick, Janette Huston, Tina 
January, Marie Jacquier, Barb Jeans, Trish King, Melanie Louden, Cheryl Mather, Christine Morton, 
Lyne Naismith, Cheryl Osborne, Ben Oliver (Aged 7¾), Liam Oliver (Aged 10), Val Shaw, Lynn Teal, 
Loma Toohey, Sarah Toohey, Violet Turner, Mary Woodward, Y York

PINCUSHIONS AND NEEDLECASES
Created by Tina Bryce, Sue Coates, Waverley Clark, Diana, Elizabeth Devlin, Carol Guzder, Maureen 
Hardwick, Talitha Huston, Diana Matthew, Harriet Mills, Lyne Naismith, Liz Odd, Narayani Palmer, Steve 
Raffaele, Frankie Sollis, Holly Story, Bec Suardana, Maureen Sullivan, Sarah Toohey, Kerry Warren, 
Janice Will, Anne Williams, Mary Woodward

SELF-PORTRAIT FLATTIES BY MT HELENA PRIMARY SCHOOL
Created by Molly Barlow, Jessica Barritt, Jorgia Betts, Ashton Bride, Mahalia Brookman, Tyler Browne, 
Owen Brydson, Ashton Collis, Josh Cowley, Ryan Crane, Keenan Driver, Cohen Grubisich, Samuel Hall, 
Toby Holton, Willis Jenkins, Lenita Kemp, Wyatt Lawson, Tyrone McNally, Lilly Newbound, Maddison 
Randall, Joel Ravlich, Judd Robins, Shenae Sawford, Aedan Stone, Jos Szumilak, Honey Waters, Riley 
Whittaker, Lesharnie Wilberforce, Jacob Woltering.  Thanks to teachers Liz Gilead and Kerry Gow

FABRIC DOLLS BY YEAR 10 STUDENTS EASTERN HILLS SENIOR HIGH SCHOOL
Created by Riley Anderson, Rowanna Dawson, Alex Geilens, Brandon Hancock, Ebony O’Neil, Kira 
Quain, Elizabeth Turnbull.  Thanks to art teacher Karen James 

STITCHED BIRDS BY HELENA COLLEGE JUNIOR SCHOOL
Year 1 | Mitchell B, Samuel B, Temperance B, Phillipa C, Sophie C, Tiagh F, Emily M, Isabelle R
Year 2 & 3 | Alexander B, Liam B, Olivia B, Ella C, Alex CL, Amelia HM, Anoushka S, Ashuin S, Luke S, Taj S
Year 4 & 5 | Caitlin C, Lyla J, Oscar J, Jessica S, Tessa S, Sebastian W, Audrey WB
Thanks to art teacher Marie Jacquier at Helena College Junior School 
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