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HORSE DRAWN 

The horse has played a central role in 
our culture until very recently. However, 
writers, musicians, artists and filmmakers 
continue to celebrate and transform 
this magnificent creature through their 
craft, reminding us of the connection and 
emotional significance of the relationship 
between humans and horses. 

Horse Drawn revisits the equine form 
with Perth artists, Steven Aiton, Daevid 
Anderson, Daniela Dlugocz, Ross Potter, 
Angela Stewart, Alastair Taylor and Linda 
van der Merwe sharing their personal, 
mythical and historical responses to this 
impressive creature.

Renowned for their ability to dramatically 
capture anatomy and movement, 
invited artists have shared their skills 
via a series of community workshops, 
demonstrations and talks at the Midland 
Junction Arts Centre and local schools 
since the beginning of the year.

DAEVID ANDERSON
My initial ideas for this work were a lot more complicated 
and visually dense, however in the end I was drawn to the 
simplicity of these three objects, with their contrasting 
and complementary materials and scale.  The technical 
challenge for me is always to find a balance between 
realism and a certain painterly quality, which I think this 
piece achieves.  This is my meditation on a hobby horse. 
A depiction of the ‘elemental’ horse. 
Equus (detail), 2017
Oil on ceramic tile 
30 x 30cm

DANIELA DLUGOCZ
This body of work was created referencing ‘equinophobia’ 
the fear of horses, expressing my own experience with 
horses. As my work is about perception and percipience 
I like to see people respond emotionally to my artwork.  
An individual reaction will be created as the horses make 
eye contact with the audience. 
Let me know how you feel!?
Equinophobia (detail), 2017
Charcoal on Masonite
60 x 120cm

ANGELA STEWART
The Equine 1915 body of drawing was evoked when 
researching the plight of the war horses of the World 
War I. Millions of horses were killed or maimed in the 
battles. Many post war horses that survived were left 
skeletal framed and traumatized. My desire was to create 
pathos and a sense of empherality in each drawing.
Equine 1915 – I (detail), 2014
Charcoal on paper
77 x 108cm

ALASTAIR TAYLOR
In art there is something uniquely resonant about the 
horse. Domesticated for so long, it has tilled our fields, 
hauled our wagons and been the mount of kings and 
warriors - so much so that a wild horse seems something 
of an anomaly. Artists and storytellers have made from 
it the unicorn, centaur and Pegasus, not to mention 
the Houyhnhnms and Mr Ed, and all the while revered, 
ennobled and celebrated it. My horse, of course, is not a 
horse, but another embodiment of that real but mythical 
beast.
Fillygree (detail), 2017
Steel wire, Marri
90 x 60 x 40cm

LINDA VAN DER MERWE 
These works were originally created as part of a residency called 
the ‘Big Beast Project’ at Midland Junction Arts Centre in 1995 
where a series of large charcoal drawings of fully harnessed dray 
horses broke harness and evolved into mythic creatures. This 
work, when completed, had two afterlives, one as the back drop 
for Helena College’s stage play of ‘Macbeth’. Then in the foyer 
of His Majesty’s Theatre when the play ‘Arcadia’ was showing. As 
a girl and young woman I had numerous horses, they gave me a 
great deal of pleasure, freedom and mobility at an early age. They 
also gave me the opportunity to have a close relationship with a 
‘big beast’. Now in my sixties I have little desire to own a horse, 
but rather to look to horses as symbol, allowing me to continue 
the evolution of my relationship to this creature in other ways. 
Twenty-two years on, revisiting these drawings and showing them 
in this space, symbolises a closing of a circle. 

Harnessed I (detail), 1995
Charcoal on acid free paper
149 x 180cm

ROSS POTTER
Creating a bond with another being has many different forms. I was lucky enough to witness an example of a very special and unique relationship that had a major impact on the way 
I approached this work. In a short sitting with Yvonne Zago and her horse, Thunder, I gained a deeper insight into the facets of their bond, both of them showing patience, care and a 
warm appreciation for each other. As a tree branch crashed, spooking Thunder, I was quickly reminded of the beast’s strength, feeling the earth tremor under my feet. The unnerving 
shock as he thrashed around the paddock amplified the importance of trust and how it needs to be properly established to ensure the safety of both parties. Capturing Thunder at 
full scale with graphite on paper, finding the balance between his strong defined physique and calm gentle nature, was how I chose to represent the fine details that are the crucial 
foundations for this touching relationship.
Catching Thunder was completed during Ross’s residency at Midland Junction Arts Centre. Between March and May 2017 Ross worked with the community (children, adults and 
school students) exploring proportion and rendering techniques to capture the texture, characteristics and feel of horses. 
March workshops: Maria Tomeo, Tim Maley, Dale Maley, Barry Smith, Johanna Zeelenberg, Sue Walker, Tina Tomeo, Jane Button, Rachel Priestly, Roslyn Bennett, Robert Maley, 
Bec Suardana, year 9 and 10 students from Helena College.
April workshops: Zirak, Ruwani Nicholls, Keely Widnall, Priya Wilson, Indy Subramaniam, Shell Attfield, Brooke Daljac, Soffie Scott, Talitha Huston, Mia Aloi and visitors from Swan 
Community Care.
Catching Thunder (detail), 2017
Graphite on paper
325 x 230cm

STEVEN AITON
Working as artist in residence at Midland Junction Arts Centre, Steven hosted a series of animation workshops inviting participants to learn about Muybridge’s (1830-1904) 
invention of the Zoopraxiscope. This device was created to capture ‘frame by frame’ the movement of a horse on film, to prove four hooves left the ground at one time during a 
gallop. Workshop participants explored the motion of horses and captured their stories relating to horses via stop motion digital technology and ‘drawn animation’ techniques such as 
3D modelling, sand animation, Zoetropes and shadow boxes. 
Sandbox animation workshop: David Sollis, Ruby Sollis, Susie Waller, Juee Tan Lee, Georgia Challis, Tami Esancy, Cara Baldwin, Divya and Alex Raven and year 4 students from 
Moorditj Noongar Community College.
Zoetropes workshop: Cara Baldwin, Hamish and Alec Anderson, Susie Vickery, Jennifer Schneider, Renee Roberts, Susie Waller and Asher.
Stop Motion Animation workshop: Ethan and Bianca Daly, Jacob Healy, Grace McElvaney, Mary Ann Dawson and Sara Buttsworth. 
Moorditj Noongar Community College workshop (detail), 2017
Sandbox and Zoetrope animations
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LIST OF WORKS

Cover image: Linda van der Merwe, Visionary Horse Seraphic (detail) 1995, charcoal on acid free paper, 148 x 181cm

1 Steven Aiton Horse Drawn Workshops Digital installation 2017 NFS

2 Angela Stewart Equine 1915 - I Charcoal on paper 2014 77 x 108cm $800

3 Angela Stewart Equine 1915 - II Charcoal on paper 2014 77 x 108cm $800

4 Angela Stewart Equine 1915 - III Charcoal on paper 2014 77 x 108cm $800

5 Steven Aiton Zoetrope I Mixed media 2017 NFS

6 Steven Aiton Horse Drawn Animations Digital installation 2017 NFS

7 Steven Aiton Zoetrope II Mixed media 2017 NFS

8 Angela Stewart Equine 1915 - V Charcoal on paper 2014 77 x 108cm $2,200

9 Alastair Taylor Fillygree Steel wire, Marri 2017 90 x 60 x 40cm $1,450

10 Ross Potter Catching Thunder Graphite on paper 2017 325 x 230cm $15,000

11 Daevid Anderson Equus Oil on ceramic tile 2017 30 x 30cm $1,500

12 Daniela Dlugocz Fear Charcoal on paper 2017 30 x 40cm $890

13 Daniela Dlugocz Anxiety Charcoal on paper 2017 30 x 40cm $890

14 Daniela Dlugocz Trembling Charcoal on paper 2017 30 x 40cm $890

15 Daniela Dlugocz Terror Charcoal on paper 2017 30 x 40cm $890

16 Linda van der Merwe Visionary Horse Seraphic Charcoal on acid free paper 1995 148 x 181cm $800

17 Linda van der Merwe Harnessed I Charcoal on acid free paper 1995 149 x 180cm $800

18 Linda van der Merwe Harnessed II Charcoal on acid free paper 1995 150 x 191cm $800

19 Angela Stewart Equine 1915 - IV Charcoal on paper 2014 77 x 108cm $800

20 Daniela Dlugocz Equinophobia Charcoal on masonite 2017 60 x 120cm $1,690


