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At first the boundless possibilities thrown open by form, 
technique and subject matter might well create a 
palpable and somewhat uneasy tension in the viewer. 
“We never look at just one thing; we are always looking 
at the relation between things and ourselves. Our vision 
is continually active, continually moving, continually 
holding things in a circle around itself, constituting what 
is present to us as we are.4”John Berger’s insight, in his 
seminal Ways of Seeing, reassures us that contemplating 
an artwork can indeed be a fugitive, rather slippery 
cognitive experience; all the more so when looking 
at contemporary art. By restricting her technique to 
the placement of a simple dab or dash on a surface 
Milunovic provides her audience with an opportunity to 
exercise our understanding of the fundamental act of 
looking. 

Visual associations and contradictions proliferate in 
Milunovic’s art, and like the images themselves, the 
artist casts a wide net over our possible responses to 
her paintings. We are free to bring our own personal 
responses and feelings to her paintings. Just as Milunovic 
approaches each painting as an opportunity for 
investigating mark making, her audience is invited to 
spend contemplative time with her art and pay equal 
attention to the non-conscious and conscious thoughts 
and feelings that lie at the heart of our ability to make 
sense of things.5  Yet, while eschewing conventional 
narratives, her works remain intrinsically connected 
to time, space, motion and the universality of human 
experience. They are self-reflexive but not self-contained. 
The artist’s deliberate intentions, intuition and the laws of 
chance that can shape an artwork’s own destiny come 

together in each of Milunovic’s paintings. Each tell a 
unique story of the painting’s method of creation and 
the infinite possibilities of personal meaning.
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My practice is influenced by a minimalist, process based 
aesthetic; its central technical concern is mark making. 
I explore a defined range of mark making through 
investigation of materiality, scale and colour.

In the installation works I ‘build’ paintings, with marks 
painted on multiple clear acrylic panels. 

The qualities of transparent and reflective materials 
create an environment that is subject to its own optical 
change. The marks seem to multiply and reduce, 
depthless and weightless, creating a sense of infinity.
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“Whereas certain people start with a recollection or an 
experience and paint that experience, to some of us the 
act of doing is the experience; so that we are not quite 
clear why we are engaged on a particular work… All 
pictures are full of association.1” First articulated in 1940s 
New York by the avant garde painter William Baziotes, 
these words provide us with a cogent description of the 
working methods of early exponents of abstract art, 
and a set of intellectual and aesthetic principles that 
continue to inform and influence contemporary artists 
today.

One such artist is Dragica Milunovic. Hers is an art 
that turns its back on the idea of a pictorial narrative 
and wilfully strips down to its most essential physical 
components- the size, shape and colour of paint marks 
on a surface. Hers is an art practice that purposefully 
regards the real time process of making a painting 
or sculpture as the subject of the final artwork. It’s 
an approach that privileges the journey over the 
destination, for both artist and viewer; the act of doing 
and the experience of looking is considered decidedly 
more important than finding a definitive meaning with a 
premeditated result in her artworks.

The question for the artist with a minimalist aesthetic 
such as Milunovic is not what to paint but rather how 
to paint; technical decisions around the type of marks 
to be made become the artist’s immediate and prime 
concern. The size and shape of the marks; their colour 
and intensity; density or sparseness… the technical 
decisions available to the artist are myriad. Milunovic’s 
self-restrictions paradoxically reveal the infinite number 
of possibilities that are open to the artist, and ultimately, 
her audience. Herein lies the creative tension that is one 
of the defining characteristic of Milunovic’s art.

Control versus chaos, the dissonance that exists 
between the pleasure found in self-discipline and the 
pleasure found in self-liberation, is one of the central 
concerns, and often the subject, of much contemporary 
art. As Howard Gardner, psychologist and Harvard 
educator, explains: “Of all the boundaries in life, the 
most formidable lies between control of our own fate 
and the implacable hand of destiny. Artists remind 
us of this boundary.2”  Milunovic’s paintings reveal 
how artists grapple for control over the ‘implacable 
hand of destiny’. Having decided upon the technical 
restrictions within which she will work, Milunovic goes 
about constructing images through a painstaking and 
time-consuming process of repetitive paint strokes. These 
small, controlled and deliberate marks are far removed 

from the theatrical gestures and ebullient freedom 
typically associated with that of an expressionist painter. 

Yet despite the regularity of their form and meticulous 
nature of their placement, at close proximity these 
are not the clinical marks of so-called hard-edged 
abstractionists. In a production process that is repetitive 
but not mechanical, a sense of the hand-made nature 
of each brushstroke is maintained and an unmediated 
relationship with the artist’s intention conveyed. As such, 
Milunovic’s technical process walks a tense and rather 
intrepid middle path between control and chaos. The 
uniformity of her paint marks contrasts with the internal 
rhythm they seem to possess. Coalescing and diverging 
across the picture plane, they appear to undulate and 
break free from Milunovic’s control, creating their own 
three-dimensional space.

This illusion of depth is no accident, but neither can 
it be seen to be under the complete control of the 
artist.3  Inevitably though, the extended periods of studio 
time demanded by Milunovic’s work method must 
be interrupted. Long sessions of intense mark making 
need to give way when she grows tired or momentarily 
disassociated from the focussed task at hand. In a 
process akin to the structured improvisation employed 
in the worlds of dance or music, every painting records 
moments of the painter’s surrender to the performance 
in addition to the deliberate acts of predetermined 
intent. This is precisely how Milunovic’s paintings come to 
life with bristling movement that conveys an experience 
of infinite space. Non-conscious actions as well as 
controlled gestures are presented before the audience 
like a window onto an infinite universe. 
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